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University of Toronto Symphony Orchestra 


Uri Mayer and Samuel Tam, conductors 


PROGRAM 


Scherzo Capriccioso, Opus 66 

Samuel Tam, conductor 


Symphony No. 1 “Gulag” 


INTERMISSION 


Concerto for Orchestra 

I. Introduzione: Andante non troppo - Allegro vivace 

II. Giuoco delle coppie: Allegretto scherzando 

III. Elegia: Andante, non troppo 

IV. Intermezzo interrotto: Allegretto 

V. Finale: Pesante - Presto 


Antonin Dvorak 

(1841-1904) 


Norbert Palej 

(b. 1977) 


Bela Bartok 

(1881-1945) 


@UofTMusic 

music.utoronto.ca 


Orchestra 


Violin I 

Steve Koh, 
concertmaster 
Alessia Disimino 
Gemma Donn 
Jamie Godber 
Lauren Homann 
Adrian Irvine 
Sun Ah Lee 

Cassandra Leshchyshyn 
James Park 
Ryan Shen 
Georgia Vogeli 
Calvin Wan 

Violin II 

Julia Mirzoev, principal 
Justin Azerrad-Kendall 
George Chen 
Aaron Cheung 
Andrew Dicker 
Joanna Gorska- 
Kochanowicz 
Danielle Greene 
Vilma Su 

Monica Westerholm 
Saba Yousefi-Taemeh 

Viola 

Carolyn Farnand, principal 
Kevin Michael Belvedere 
Natalie Dyck 
Emilie Gelinas-Noble 
Shreya Jha 
Siyuan Liu 
Wing Sun Man 
Clara Nguyen-Tran 
Emily Rekrut-Pressey 

Cello 

Julia Kim, principal 
Christopher Chan 
Alice Cho 
Livia Coburn 
Sally He 

Amina Holloway 
Dominic Kim 
Michelle Liu 

Benjamin Louwersheimer 


Brendan Rogers 
Madeleine Smith 

Double Bass 

Megan Chandler, principal 
Connor Crone 
Alexander Fang 
Byrann William Gowan 
Peter Klaassen 
Steve Ungur 
John Macrae VanDuzer 

Flute 

Ricci Ebron 
Sophie Lanthier 
Eveline Mate 
Sarah Pollard 

Piccolo 

Ricci Ebron 
Eveline Mate 
Sarah Pollard 

Oboe 

Meredith Liu 
Chieh-Ying Lu 
Ciara Wheeler 

English Horn 

Meredith Liu 
Ciara Wheeler 

Clarinet/Bass Clarinet 

Marco De Conno 
Jolynn Platt 
Celia Tang 

Bassoon 

Quentin Kamieniecki 
Leah Tubello 

Contrabassoon 

Neil Bishop 

Horn 

Charlotte Alexander 
Lucy Nesbitt 
Kiersten Singh 
llinca Stafie 


Emily Whittaker 

Trumpet 

Carlene Brown 
Gillian Chreptyk 
Daniel Howells 
Marcus Venables 

Trombone 

Brayden Friesen 
Ann-Merrie Leung 

Bass Trombone 

Zachary Adam Everett 

Tuba 

Braydan Pelley 

Timpani 

Matthew Moore 
Naoko Tsujita 

Percussion 

Andrew Bell 
Sam Kim 
Matthew Moore 
Naoko Tsujita 

Harp 

Myriam Blardone 
Alanna Ellison 

Piano 

Myriam Blardone 


MacMillan Theatre Staff 

Ian Albright, 

Technical Director 
Les Stockley, 

Technical Assistant 
Bob Dunkin, 

Production Assistant 

Performance Collection 

Karen Wiseman, 

Librarian 



Program Notes 


Antonin Dvorak 
Scherzo Capriccioso 

The Scherzo Capriccioso is not a well- 
known piece—at least, not beside the 
Dvorak warhorses such as his last three 
symphonies (and especially his last, 
the “New World” Symphony). Phillip 
Huscher, who writes program notes 
for the Chicago Symphony Orchestra, 
observed that the piece appeared on 
11 of the CSO’s first 25 seasons— 
clearly a fan-favourite—only to abruptly 
disappear in the 1960s, when concert¬ 
going and programming became 
a much sterner affair. The Scherzo 
Capriccioso does not communicate 
the deeply philosophical symphonic 
narratives that Dvorak inherited from 
Beethoven and his colleague Brahms, 
and it definitely does not fit the image 
that concert designers have been trying 
to paint of Dvorak in the last decades. 

However, the Scherzo Capriccioso 
fulfills its own genre. It does not 
claim to be a symphony, or even an 
overture: it is an orchestral showpiece. 
Listen for the instrumental colours 
featured throughout the piece: horns 
at the very beginning, then later bass 
clarinet, English horn, a whole battery 
of percussion, and even a short harp 
cadenza before the coda. Overall, the 
piece evokes the countryside through 
its horn-call motifs (a very common 
motif for composers) and its waltz- 
like second theme. The elements are 
combined in the middle section, and 
again in a fiery dash to the finish by the 
full orchestra. 


Norbert Palej 
Symphony No. 1 “Gulag” 

Norbert Palej is Associate Professor 
of Composition at the University 
of Toronto Faculty of Music, where 
he serves as the artistic director 
of the annual New Music Festival. 

Palej grew up in communist Poland, 
before emigrating to the former 
West Germany, and then to the 
United States to study. His degrees, 
all in composition, are from Cornell 
University (D.M.A.), the Juilliard 
School in New York (M.M.), and the 
New England Conservatory (B.M.). 

An award-winning and internationally 
performed composer, Palej has been 
commissioned by such diverse groups 
as the Kitchener Waterloo Symphony, 
Tapestry New Opera, the Penderecki 
String Quartet, Dame Evelyn Glennie, 
NEXUS, and others. His works have 
been particularly noted for their blend 
of intense lyricism and visceral energy. 

Describing his Symphony No. 1, 
subtitled “Gulag, ” Palej writes the 
following: 

The ideas of imprisonment and labour 
lie at the foundations of the Symphony. 
They are represented by the sounds 
of a chain and a hammer, respectively. 
These sounds are deeply familiar 
to the composer, who grew up in a 
small village in communist Poland, 
and witnessed his grandfather’s 
carpentry work on a daily basis. He 
was also inspired by the writings of 
Alexandr Solzhenitsyn, and the Gulag 
Archipelago in particular. “My feeble 
pick strikes sparks from the frozen 
earth. And the sun stares down 


unblinking from the sky, ’’ writes 
Solzhenitsyn in his poem “God Keep 
Me from Going Mad. ” Sleep is the 
only escape from the cruelty of that 
life - listen for the calm breathing of 
the orchestra in the middle of the 
symphony 

Bela Bartok 

Concerto for Orchestra (1943) 

Bartok’s Concerto for Orchestra 
is his magnum opus, his crowning 
achievement. Originally, Bartok had 
in mind not to compose any more 
after having emigrated to the United 
States in the late 1930s. He found New 
York City unbearable and stifling to 
his creative spirit, compared with his 
native Hungary. His finances became 
precarious as he found less support 
for his music among Americans than 
Hungarians, and his health began 
to suffer. Into the picture stepped 
Serge Koussevitzky, music director 
of the Boston Symphony Orchestra. 
Koussevitzky offered the ailing Bartok 
a commission for an orchestral 
piece. The commission saw Bartok’s 
compositional prowess revived for what 
is arguably his most ambitious project. 

For the project, Bartok drew upon 
the Baroque genre of the concerto 
grosso. Unlike the flashy solo 
concertos with which most audiences 
then were familiar (and is still the case 
today), the concerto grosso featured 
a group of musicians. They traded the 
virtuosity of individual soloists for a 
spirit of collaboration. In the Concerto 
for Orchestra, the entire orchestra 
is featured, at different times and in 
various ways. This is especially evident 


in the second movement, the “Game 
of Pairs,” where the unique sounds of 
different instruments are presented. 

In composing the Concerto for 
Orchestra, Bartok drew upon an 
eclectic palette: synthesizing tonal 
and atonal languages, and urban art 
music and rural folk influences. For 
Bartok, folk music was as much a 
manifestation of nature as flowers and 
butterflies; it represented freedom, 
asymmetry, and chaos, something 
that could not be shaped by human 
hands. The third movement, Elegia, 
represents this well: it is an example 
of “Night Music,’’ a style unique 
to Bartok, characterized as “eerie 
dissonances providing a backdrop to 
sounds of nature and lonely melodies.” 
Night Music imagines pictures of 
spaciousness and imitates sounds of 
nocturnal animals—the very scene of 
untamed wilderness. In fact, 10 years 
after the work’s premiere, one writer 
noted that the concerto was “chaos in 
place of cosmos, confusion in place of 
order... yet this too was masterly.” The 
“masterly” aspect of the Concerto lay 
in its form: Bartok was an adherent of 
ideas of symmetry. The Concerto’s five 
movements are organized in an “arch 
form”: the first and last movements 
are weighty sonata-form movements; 
the second and fourth are lighter 
dance-type movements (scherzo and 
intermezzo respectively). Crowning 
the Concerto is the third movement— 
which, in fact, Bartok composed 
first. Thus, it is in seemingly the most 
chaotic movement that one also finds 
the most masterful hand of creation. 

Program notes by Matthew Poon. 


Biographies 



URI MAYER 

Uri Mayer, Professor and Director of 
Orchestral Studies at the University of 
Toronto, has taught on the faculties of 
the University of Michigan in Ann Arbor, 
Rice University Shepherd School of 
Music in Houston, McGill University 
in Montreal and at the Glenn Gould 
School of the Royal Conservatory of 
Music (GGS). 

Renowned for his strong command of 
broad symphonic, operatic and ballet 
repertoire, Mayer has guest conducted 
many of the leading orchestras around 
the world including the Montreal, 
Toronto, Winnipeg and Vancouver 
symphonies in Canada, the Houston 
and Utah symphonies in the U.S., 
London Mozart Players and the 
English Symphony Orchestra, NDR 
Philharmonie in Hannover, Slovak 
Philharmonic, Budapest, Belgrade 
and Sophia Philharmonics, Israel 
Philharmonic, NHK Orchestra and 
Osaka Symphony in Japan and 
National Symphony of Taiwan. He 
served as Principal Conductor of the 
Kansai Philharmonic Orchestra in 
Osaka, Japan and Artistic Director of 


the Israel Sinfonietta. In Canada, Mayer 
was Music Director of the Edmonton 
Symphony and Orchestra London 
where he now serves as Artistic 
Advisor. 

Mayer has led numerous opera 
productions in Canada, the U.S, 
the Netherlands, Hungary and Israel 
including The Barber of Seville, CosI 
fan tutte, Don Giovanni, The Flying 
Dutchman, Salome and The Cunning 
Little Vixen. 

Some of the distinguished soloists who 
have collaborated with him include Elly 
Ameling, Kathleen Battle, Maureen 
Forrester, Frederica von Stade, Itzhak 
Perlman, Pinchas Zukerman, Peter 
Oundjian, Mstislav Rostropovich, Yo-Yo 
Ma, Claudio Arrau, Emanuel Ax and Sir 
Andras Schiff. Mayer has recorded for 
the Arabesque, CBC, Denon Japan, 
Hungaroton and Koch labels. Under 
his direction the Edmonton Symphony 
became one of Canada’s most 
frequently played orchestras on radio. 
They were awarded the Grand Prix 
du Disque-Canada for the recording 
of Orchestral Suites of the British 
Isles and nominated for a Juno Award 
for their Great Verdi Arias with Louis 
Quilico. 

In 2009, the University of Western 
Ontario conferred on Mayer a Doctor 
of Music Honoris causa in recognition 
of his contribution to the musical life in 
Canada. 




SAMUEL TAM 

Since 2009, Samuel Tam has 
continued to work closely with the 
University of Toronto Symphony 
Orchestra assisting Uri Mayer. With the 
UTSO, he conducted performances of 
Haydn’s II Mondo della Luna, Mozart’s 
Exsultate Jubilate, Gershwin’s American 
in Paris, and Jennifer Higdon’s 
Percussion Concerto. This season, he 
continues with works by Mozart and 
Dvorak. Additionally, Tam is conducting 
the Rose Orchestra Brampton this 
2016/17 season at the Rose Theatre, 
leading a special Christmas concert 
featuring the St. Roch Chorale and 
Brampton Children’s Chorus. 


tutte, Rusalka, Idomeneo, Aida, Death 
in Venice, and Tales of Hoffmann. He 
has worked with many conductors, 
including Johannes Debus and Sir 
Richard Armstrong. Tam returns this 
season to the Royal Conservatory of 
Music, as Assistant Conductor on the 
Koerner Hall opera production 
of La Cecchina. Previously, he was 
assistant to Uri Mayer on productions 
of La Belle Helene, Cunning Little 
Vixen, Don Giovanni, Le Docteur 
Miracle and L'Heure Espagnole, 
working closely with singers and the 
Royal Conservatory Orchestra. 

Other credits include working with 
the NAC Orchestra in its 2010 
Conductors’ Masterclass, the Windsor 
Symphony’s composition workshop, 
and conducting the 2010 National 
Academy Orchestra. Tam is a graduate 
of McGill University where he studied 
organ performance. 


Tam joined the Canadian Opera 
Company in 2007 as Apprentice 
Conductor, and assisted on many 
main-stage productions including: 

Le Nozze di Figaro, Tosca, Eugene 
Onegin, II Barbiere di Siviglia, 

Pelleas et Melisande, Don Giovanni, 
Simon Boccanegra, La Bo heme, A 
Midsummer Night’s Dream, Cost fan 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 

bloorstculturecorridor.com 
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Ethel Harris 

Paul and Nancy Nickle 

acknowledges the generosity of the 

The William and Nona Heaslip 

Phillip Nimmons# 

individuals, foundations, associations 

Foundation 

James Norcop 

and corporations who gave annual 

Paul T. Hellyer 

Oakville Guild C. 0. C. 

gifts of $1,000 or more between 

Dianne W. Henderson 

Cristina Oke 

August 1, 2015 to November 1, 

Harcus C. Hennigar*# 

Ken Page Memorial Trust 

2016, in support of our students and 

Beau Gordon Hobbs 

James E. K. Parker# 

programs. Thank you for the part you 

Richard and Donna Holbrook 

Annalee Patipatanakoon# 

are playing in advancing the cause of 

Derek and Margaret Holman 

Fred Perruzza 

music education in Canada. 

Alan Horne 

Steven Philcox# 


Jo-Anne Hunt 

Adrianne Pieczonka* and Laura 

Mark Abbott 

Michael and Linda Hutcheon 

Tucker# 

Raymond C. K. Ang 

Jackman Foundation 

Brett A. Polegato* 

Hilary J. Apfelstadt*# 

James Jacobs and Patricia Broms 

Marlene Preiss 

Ann H. Atkinson 

JAZZ.FM91 

Terry Promane# 

Neville H. Austin* 

The Norman and Margaret Jewison 

Paul E. Read* 

Avedis Zildjian Company 

Charitable Foundation 

Jeffrey Reynolds# 

Gregory James Aziz 

Beverley J. Johnston*# 

Shauna Rolston# and Andrew Shaw 

John and Claudine Bailey 

Marcia and Paul Kavanagh 

Emily Roudebush 

Walter M. and Lisa Balfour Bowen 

William and Hiroko Keith 

The Ryckman Trust 

Lee Bartel# and Linda Cameron 

Arthur Kennedy 

Chase Sanborn# 

John Beckwith* and Kathleen 

Jodi* and Michael Kimm 

Longinia Sauro 

McMorrow 

Carol D. Kirsh 

June Shaw 

Bruce Blandford# and Ron Atkinson 

Hans Kluge 

Peter Slemon 

The estate of Jean Bohne 

Ingeborg Koch 

Stephen and Jane Smith 

David G. Broadhurst 

Murray and Marvelle Koffler 

David Smukler 

The estate of George Brough 

Midori Koga# 

Michael Smukler 

Angela and Tad Brown 

Kevin Komisaruk# and Jeffrey Steele 

Milan Somborac 

Marilyn* and Patrick Brown* 

The estate of Patricia Kraemer 

The Sound Post 

In memory of Celia Bruser 

Vic Kurdyak 

John C. and Ellen Spears 

M. Jane Petersen Burfield 

Carolyn and Robert Lake 

John D. Stanley and Helmut 

Melissa Campbell 

Leslie and Jo Lander 

Reichenbacher 

Alexandrina and Jeffrey Canto-Thaler 

Sheila Larmer 

The estate of James D. Stewart 

Frederick H. K. Chapman* 

John B. Lawson 

Patricia E. Stone 

David Christiani 

Sherry Lee# 

The Stratton Trust 

Caryl Clark# 

Jim Lewis# 

Barbara and John Sutherland 

Coach Foundation 

Patrick Li* 

Ann D. Sutton 

Earlaine Collins 

Roy and Marjorie Linden 

Frangoise Sutton 

Sheila Connell 

Che Anne Loewen 

Michael Szamosi 

Marilyn E. Cook 

Long & McQuade Musical 

Almos Tassonyi and Maureen 

Ninalee Craig 

Instruments 

Simpson 

Denny Creighton and Kris Vikmanis 

Joseph*# and Frances* Macerollo 

Ian and Kath Taylor 

Eleanor Daley 

Gillian MacKay# 

Richard lorweth Thorman 

The Dan Family and Leslie and Anna 

John D. MacNeil 

Toronto Wagner Society 

Dan 

Bobby and Gordon MacNeill 

Travelers Canada 

Joseph Myohael Danna* 

The estate of Maryanne Marsden 

Riki Turofsky* and Charles Petersen 

The estate of Anne M. M. Delicaet 

Ryan McClelland# 

Catherine Ukas 

Simone Desilets 

Donald R. McLean*# and Diane M. 

Sandra K. Upjohn 

Vreni and Marc Ducommun 

Martello 

M Pamela Vanneste* 

Jean Patterson Edwards 

Esther and John D. McNeil 

Ruth Watts-Gransden 

Robin Elliott*# 

Felicia Michel 

Daniel G. Weinzweig 

The estate of Dennis Wilfred Elo 

Miller Khoshkish Foundation 

Women’s Art Association of Canada 

Brigid Elson 

Delia M. Moog 

Women’s Musical Club of Toronto 

Allan and Susan Fenwick 

Roger D. Moore 

Foundation 

Gladys and Lloyd Fogler 

Ruth Morawetz 

Lydia Wong 

Gordon Foote# 

Eris C. Mork 

Woodstock Chimes Fund 

William F. Francis 

Mary Morrison# 

Marina Yoshida 

Catherine Y. Gagne 

Sue Mortimer 


Dan Hagler 

Mike Murley# 

'Faculty of Music alumnus 

Nancy E. Hardy* 

Diane H. Nelsen* 

#Faculty of Music 
faculty or staff member 

For information on giving opportunities at the Faculty of Music please contact Bruce Blandford 

at 416-946-3145 or make a gift online at https://donate.utoronto.ca/music 



